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Originally a successful painter from Romania, Jean Negulesco worked in Hollywood first as an
art director, then as a second unit director. He was later hired as a director by various studios--
mostly for ballet and musical shorts--before being assigned to a number of commercially
successful films. During his 30-year career, he worked in several European countries yet it was
in the U.S. he achieved his greatest success, with Warner Brothers and 20th Century
Fox.Dubbed "The Prince of Melodrama" by critics, he directed films of all genres, working with
stars like Joan Crawford, John Garfield, Marilyn Monroe, Lauren Bacall, Bette Davis, Richard
Burton, Alec Guinness, Fred Astaire and many others. Negulesco was nominated for Best
Director by the Academy of Motion Picture Arts and Sciences in 1948 for Johnny Belinda--now
considered a classic, along with his The Mask of Dimitrios (1944), Humoresque (1946), How to
Marry a Millionaire (1953) and Three Coins in the Fountain (1954). This book--the first on him
since his 1984 autobiography--covers his extraordinary life and career, with extensive analyses
of his films.
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researching my book on Anatole Litvak, I was struck by several uncanny similarities between
Litvak and Jean Negulesco. Both were expatriate Eastern European Academy Award
nominees who entered Hollywood working first for Warner Bros. and later for 20th Century–
Fox. Both were womanizers who eventually married models and moved back to Europe at the
end of their career. And they have never received the appreciation they deserve. They have
been either forgotten or dismissed by the critics, and subsequently have been two of the most
underrated Hollywood directors in history. Strangely, Negulesco and Litvak belong to a sort of a
limbo classification of filmmakers that were not considered “great” (whatever that means), but
at the same time never defined as B directors. I was still very surprised to discover how little
has been written on either of them. Negulesco’s autobiography was often accused of being
inaccurate and full of embellished anecdotes, not really sticking to the facts. His persistent
justification for his inaccuracies: “My memory fails, I overlooked some details. I wrote what
happened to me, what I think happened to me and what happened without my knowledge. I
mean the facts that I don’t remember but I’m sure I’ve been part of them.”Once I completed a
book on Litvak, Negulesco seemed an obvious subject for my next book.Often Jean Negulesco
has been dismissed by critics as a “women’s director” or as “the prince of
melodrama” (Douglas Sirk probably being the king), associating him with only sappy,
sentimental stories. After watching his body of work, I had an entirely different opinion. I saw a
sensitive, skilled man who created a certain style of filming with an slick look that showed
elements of class and tenderness. I realized that he was instead a director tout court. His
curriculum included more than 50 shorts of various subjects along with documentaries, film
noir, comedy, action, musical and of course melodrama. Over the past years, The Mask of
Dimitrios (1944), Humoresque (1948), Johnny Belinda (1948), Road House (1948), How to
Marry a Millionaire (1953) and Daddy Long Legs (1955) have become classics, even though
many do not know they were made by the same director.The Romanian-born Negulesco was
more than a competent filmmaker. He was witty and sophisticated, had refined taste and was a
talented painter. His love for the arts led him to live in several European cities before he came
to America—first Washington, D.C., and then New York. He eventually arrived in Hollywood,
where he was hired to work as a freelance sketcher on the sets of a couple of films, and later
as an assistant director. The first film on which he was credited as a solo director, Singapore



Woman (1941), was a flop. Three years later, The Mask of Dimitrios, was warmly received by
the critics, and the public allowed him to start a career that spanned over three
decades.People in the industry were impressed by his kindness and generosity, especially his
actors whom he allowed complete freedom in expressing their craft. Negulesco often helped
them with his sure touch and sense of detail. His main goal was to tell a good story and, when
possible, demonstrate his sense of humor. How his stars accomplished this goal was irrelevant
to him as long as it showed up on the screen. And like Alfred Hitchcock, who would “sign” his
films appearing as an extra, Negulesco signed with his artwork. In most of his films, there’s at
least one of his paintings or sketches included in the set dressing.Undeniably, Jean Negulesco
belongs to the Golden Age of Hollywood directors who transformed the American cinema. He
was certainly not the greatest or the most individual of directors, but was definitely the first real
master of CinemaScope, managing to make some unforgettable films.In writing this book, I
have benefited from the help of many individuals and institutions and from the assistance and
support of friends. I would like to thank Yaakov Perry, Beatrice Nadalutti and the helpful staff of
the British Film Institute Library in London, in particular Anastasia Kerameos and Sarah
Currant, for their kind help; the staff of the Performing Art Library at Lincoln Center in New
York; Christine Kruger from the Margaret Herrick Library of the Academy of Motion Picture Arts
and Sciences in Beverly Hills; Madame Annick Verron from Bibliothèque du Cinéma François
Truffaut in Paris; the staff of the Frick Art Reference Library—The Frick Collection in New York;
the staff of the Museum of Modern Art Library in Manhattan; the staff of the British Library
Humanities Reading Room in London; Biblioteca Renzo Renzi-Cineteca di Bologna; Biblioteca
Nazionale di Napoli; Dollie R. Banner from Jerry Ohlinger’s Movie Materials in New York; and
Malcolm Abbey, an old friend of Jean Negulesco.I’d also like to thank Alain Garel and François
Guerif for their kind permission to quote from their article, “Jean Negulesco: Une Histoire
d’Amour,” which first appeared in La Revue du Cinéma in March 1990.My deepest gratitude
goes to my editor and friend Stuart Williams. Without his help and kind generosity, completing
this book would have been impossible.1A Background in Art“If you are too skillful, your work
becomes gloomy, boring, dull. Difficult situations challenge you and you do better things.”—
Jean NegulescoAt the dawn of the twentieth century, Craiova was a flourishing, vibrant city in
Oltania, a historical province in Romania. Situated between the Danube, the Southern
Carpathians and the Olt river, the city was attractive to aristocratic intellectuals and populated
by affluent bourgeoisie. Wealthy businessman Georghe Negulescu—“Ghi�1�”—was one of them.
He was the owner of Calat, one of Craiova’s most elegant hotels, and of several other buildings
in the city center, including the Court House. His business was not limited to real estate, but
also included fisheries of the Danube, with the exclusivity of trading on both Romanian and
Bulgarian riverbanks.In spite of his wealth, Ghi�1�’s life seemed somehow incomplete. His
marriage to former teacher Elena Hirliceanu—“thin and delicate like a leaf,” as Jean later
described his mother—was “cursed” by having four pretty daughters, Georgeta, Aneta, Virginia
and Gabriela. Finally, on February 29, 1900, the streak was broken when the entire street
heard the Negulescu girls scream from number 10, “It’s a boy. It’s a boy!” Elena had given birth
to a healthy baby named Ian (after famous Romanian playwright Ion Luca Caragiale). A three-
day celebration was held at the Negulescus with friends and relatives visiting to wish Ghi�1� and
Elena happiness and success with their newborn.The history of his name, first and last, bears
some explanation. On some documents his name is spelled Ioan or Jan. He often went by the
nickname Iancu. He changed his first name to Jean when he moved to Paris beause it
sounded more French. Later when he moved to the South of France he changed his last name
from Negulescu to Negulesco, signing his artwork as Jean Negulesco, a name he kept for the



rest of his life and used on documents when becoming an American citizen.In the six years
following his birth, another boy, George, and two more daughters, Athena and Sabina, were
welcomed into the Negulescu family. In their large house, surrounded by a garden and a large
courtyard and furnished with rugs, paintings and silver, the eight children grew up with all the
comforts, surrounded by an attentive staff of servants, free to play. Every Sunday and holidays
they accompanied Elena to the church, where she sat on a high chair inscribed with her name
and they would pray together during the mass.At age five, Iancu was an outgoing child with a
head full of curly black hair. His parents and siblings would tease him, calling him Iancule�0 after
his curly hair. Ghi�1� began to spend more quality time with his son. On many afternoons, he took
him to the Bazilescu Brewery, where moving images were shown on a bare wall. They also
strolled together in one of Craiova’s gardens.Ghi�1� wanted little Iancu to follow in his footsteps as
a businessman or, better yet, a respected politician. But from an early age, Iancu showed an
interest in the arts. At 12, he proved to be a talented sketcher, impressing his siblings with an
amazing sketchbook full of drawings inspired by a duel from a silent swashbuckler film he
recently watched at an open air cinema in the Minerva Gardens. Some of his schoolteachers
had already predicted Iancu’s promising artistic career, encouraging him to participate in a
national drawing contest. He won first place. His parents enrolled him at Carol I National
College, the most prestigious high school in Craiova. Many years later, Negulesco recounted:I
began to paint during World War I. At that time, my father wanted me to be a violinist. He was
very rich…. He wanted that his child would play the violin. But my fingers were too big. My
teacher used to say, “He’s not good for the violin, he is more suitable for a violoncello.” Our
province, Oltania, was occupied by the Germans and we left as refugees to the Northern part
of Romania, and I lost my violin. At the time the easiest and cheapest things to buy were
pencils and sheets of paper. Therefore, I began to sketch. It’s for this reason that all my life I’ve
always said that talent is a result of work. We are born with a capacity to learn something faster
or to struggle. Yet if you are too skillful, your work becomes gloomy, boring, dull. Difficult
situations challenge you and you do better things…1In another interview given the same year,
Negulesco said, “When I was 14 I knew already my vocation: politics are for the politicians,
business trading left me indifferent since I could not understand its mechanisms and I did not
like to study…. For this reason, at an early age, I decided to leave my paternal house and go to
Vienna because I wanted to be a painter. But World War I forced me to return home.”2When
the Great War broke out, Germans invaded the southern part of Romania. Economic
uncertainty threatened the country’s stability and Ghi�1� was forced to move his wife and children
to Ia!–’À the new capital of Romania. It was located in the northeastern region of Moldavia, away
from the military front. Like all Romanians, the Negulescus faced a period of great hardship,
but still Ghi�1� tried to give to his children the best possible upbringing. Upon their arrival in Ia!–’À
Iancu was asked to join the local hospital branch as a Boy Scout. After a short training period,
he was assigned to assist the Red Cross, serving in trains that carried wounded soldiers from
the front to the local hospitals.While in Ia!–’À Iancu attended a concert given by the great
composer and violinist George Enescu, who was touring the country entertaining war
refugees, orphans and widows. Mesmerized by the virtuoso music, Iancu sketched the
silhouette of the maestro. The sketch was displayed in the window of a local bookstore,
sparking curiosity among the admiring passersby. A few days later, it was sold to Enescu. Ian
was ecstatic: Not only had he received recognition for his art, he’d also earned his first income.
Sketching and painting suddenly became his passion.When the worst was over, the family
returned to Craiova. Ghi�1� had to face reality and accept Iancu as an artist. He arranged for a
small workshop near his home after his son swore that he would resume his studies, which



had been interrupted by the war. Iancu kept his promise and received a baccalaureate diploma
with honors. There was a small exhibition of his artwork in Craiova; he was later awarded with
a scholarship that allowed him to attend the National School of Fine Arts in Bucharest.
Regardless of his son’s artistic achievement, Ghi�1� continued to hope that his son would make
art a hobby and eventually carry on the family business. But, to his father’s chagrin, Iancu
proved to be very resolute about moving to Bucharest. A factor that influenced Iancu’s choice
to accept the scholarship: a Bucharest girl, two years his senior, with whom he had fallen in
love. It was not a coincidence when he rented a small apartment in the same building where
his girlfriend and her mother lived. He spent all his time in their company when he was not
busy attending classes at the art institute.Jean Negulesco showing his parents’ portraits.There
are at least three different accounts of what happened to Iancu during his time in Budapest. In
his autobiography, he revealed that he quickly abandoned his studies, mesmerized by the
bohemian lifestyle of his girlfriend and her mother. Both of them artists, they taught him “to
reproduce in pastel colors the official portraits of King Ferdinand and Queen Marie and sold
them to public offices for a good price. So I forgot my studies at the academy; and a life of
kings and queens, love and commercial artistic pursuits, opened for me.”3 When his father
heard the news, he immediately traveled to Bucharest with a plan in mind to rescue Iancu from
that alternative lifestyle. After impressing the two ladies with some flowers and charming talk,
Ghi�1� took Iancu to lunch in one of Bucharest’s fine restaurants. During the meal, he
complimented his son for his girlfriend (“She is right for you—lovable, productive…”) and also
made him believe that the kind of life Iancu had chosen for himself was the only life a young
talented man should have. He also mentioned casually, “a possibility you might be interested
in, a remarkable chance to pursue your passion in the arts.” Ghi�1� said that he had a friend, a
ship captain who owed him a favor and money, ready to sail the next day from Constan!¶–� on
the Black Sea to Naples, Italy, with stops in Istanbul and Athens. The seaman had given him a
free ticket, which Ghi�1� was willing to present to Iancu, as it was an amazing opportunity for him
to visit the great Italian art cities. Then from there he could reach Paris, where Ghi�1�’s brother
Costea had emigrated. The idea of being in Paris, the dream of all the artists, along with
visiting all those interesting places, museums, art galleries and monuments which he only
knew from books, was enough to convince Iancu to accept his father’s offer. He immediately
returned home, packed, said goodbye to his astonished girlfriend and ran to take the first train
to the Black Sea where he boarded the ship.4 In an interview published in 1986, Jean
Negulesco reminisced about that episode of his life:I left for Paris around 1917 thanks to my
father. He was an intelligent man, who thought I was too young to get married and have a quiet
life; I had to first discover the world…. So I went on an amazing journey to reach the French
capital; by boat through Bosporus, Turkey, Greece, Italy, Naples, Rome, Florence and finally
Paris! What young man with a remarkable fondness for art would not be tempted by such a
trip?5Romanian film critic and University Professor Manuela Cernat reported the second
account about Iancu’s life in Bucharest. Cernat wrote a profile of Negulesco that included an
interview with his youngest sister Sabina Negulescu-Florian. This more detailed account about
Iancu’s activities at the National School of Fine Arts seemed to present him in a different light
as a hard-working student, eager to improve his skills, far from the bohemian life he described
in his autobiography. In school, thanks to Prof. George Demetrescu Mirea, Iancu learned to
work hard. Artist Constin Petrescu introduced him to the art of portrait and the technique of
fresco painting. A huge influence in his artistic education was eminent painter Ipolit Strâmbu,
who taught Iancu the simplicity of the details and the architectural vision in a painting—
characteristics which he applied to his work as filmmaker years later.During his Bucharest



studies, Negulescu also had his first experiences in the theater. When the Little Theatre of
Bucharest produced Nyu by the famous Romanian dramatist Dinov, Iancu was chosen to
design the decor and costumes.His first experience as playwright was not too successful, as
he remembered years later: “I am the author of the biggest theatrical flop in Bucharest. I wrote
and directed a piece, which had 18 acts. During the first three, you could only see the shadows
of the actors on stage. Only my father stayed through to the end….”6At the National School of
Fine Arts, Iancu befriended the president of the student political union, Horia Igiro!–�àu, a
sculptor turned film writer-director. Igiro!–�àu was swept up in a political scandal connected to a
student strike against the regime. Iancu avoided having his name in the police records for
subversive political action because, on the day of a police raid, he was in bed with the flu. From
that point on, he avoided political activism. When Ghi�1� was informed of his son’s dangerous
political involvement, he was so outraged that he thought immediately sending Iancu to Paris
was the best way to keep him out of trouble.7 This seems a more plausible explanation than
the romance-driven one given by Negulesco in his memoir and in other interviews.In an
interview from the early 1990s, Jean gave a third version about that trip to France: “At 19 I was
able to organize my first exhibition in Budapest [sic] with the paintings I have done while I was
in the army. It was a great success and the earnings from the works I sold allowed me to visit
Greece and Italy, two countries of great inspiration for artists. The next destination was,
obviously, Paris: which was the center of the latest trends in the art world.”8 No matter which
story is closest to the truth, they all end with Iancu sailing from Romania across the
Mediterranean Sea.After visiting Italy, Ian arrived in Paris at the end of 1918. His uncle Costea
rented a tiny room for him on Rue de Rivoli and in, the days that followed, introduced Iancu to
all the best spots in town. One night Costea treated him to dinner at Chez Maxim, the most
renowned restaurant in Paris. It was the last time Iancu saw his uncle, who disappeared
without leaving any trace. Although Iancu was left alone in Paris without knowing a word of
French, he did not despair. “I began to try to understand song lyrics: it helps a lot when you
have a date with your first shop girl.”9His first task was to enroll himself in a good art school:
the Académie Julian, an illustrious institution that prepared students not only for the exams at
the prestigious École des Beaux-Arts, but offered independent training in the arts. It was then
Iancu decided to use the French equivalent of his first name, Jean. He later changed his last
from Negulescu to Negulesco when he moved to Juan-les-Pins.In Paris he moved into a bigger
space, located on the top floor of a very old five-story building in Rue de Seine, not too far from
the Louvre, where a high concentration of art galleries and antique dealers were scattered
around. Jean also used this space as a studio. He always remembered his Parisian period with
great nostalgia:I was lucky enough to experience “the movement” of that golden age in the
French capital where you cross paths with the Dadaists, Georges Duhamel, Diaghilev and his
Russian Ballets and Cocteau. At that time my best friend was Brâncu!–’à We both came from the
same region of Romania and in Paris we became closer. He was a keen observer. We’d
frequently take long strolls along the Seine; one day he noticed a piece of wood curiously
shaped by the wind and the rain. He picked it up and showed it to a museum that took it in! So
many people had walked by that piece of wood but nobody had noticed it…. What counts is
having quality, a sharp eye. At that time I used to say that I was a student of Brâncu!–“° actually I
was keeping his workshop in order and running the daily errands!10Constantin Brâncu!–’À 24
years Jean’s senior, was a sculptor-painter-photographer making his career in France. He
became a pioneer of modernism and one of the most influential sculptors of the 20th century.
Jean and Constantin often went to Chez Chartier, a small brasserie in Boulevard Saint Michel
in the Latin quarter, to wash dishes in exchange for dinner made from the daily leftovers.



(Brâncu!–™ s first bust exhibited at the Salon D’Automne was the head of the owner of Chez
Chartier.) At Brâncu!–™ s atelier, Jean had the opportunity to meet Amedeo Modigliani. He
recalled years later:I lived in the shadow of extraordinary people such as Tristan Tzara—
another Romanian—Modigliani, Ionesco…. We all had very little money, but would always meet
for endless conversations at La Grande Chaumiére or Chez Mere Rosalie in Rue Campagne-
Première. Mother Rosalie was an Italian peasant, who loved painters. She would feed us often
with an amazing bean soup, pasta and bread accompanied by a little glass of red wine. We
would pay with drawings done at the table; she had hanged on the top of the counter this
famous sentence: Today it’s free. Will pay tomorrow. Therefore we got it right and we never
paid…. We often met there Kiki, Foujita, Riesling, Matisse, Picasso or Utrillo. Modigliani spoke
very loud like all the respectable Italians but with an extremely musical voice. He’d show up
reciting verses from D’Annunzio or Dante. He was very handsome—one of the sexiest men I’ve
ever met. Once he entered into the restaurant and I heard him saying:MODIGLIANI: What do
you have to eat?ROSALIE: What have brought with you to pay your meal?MODIGLIANI: My
presence!ROSALIE: It’s not enough.MODIGLIANI: My talent…ROSALIE: I don’t know your
talent.MODIGLIANI: Don’t move!A pencil appeared out of his pocket and he sketched on the
wall a portrait of Rosalie while saying: “Madam, yesterday you were a simple woman, today
you are a goddess.” Rosalie took a look at the drawing and said: “Okay, you won your
meal.”11Every day after his classes at the Académie Julian, Jean went to La Rotonde or to Le
Dôme, two very popular cafés among artists in Montparnasse.There, we often met two
bearded men who played chess in a corner. They were Lenin and Trotsky. But I did not know
much about them, because like everyone else I only cared about one thing: myself. Those were
the years when we thought: What’s the use to imitate a painter like Michelangelo, when his
works were only mistakes to a delirious nth degree. I will create something, a painting or a
book like no one in the world has ever known before. Funny was that we never did anything, we
would get drunk and have fun regardless of the people around us. Then, later on, I read the
book … The Wine of Genius (The Life of Maurice Utrillo). A small volume about life in
Montparnasse and the change from Montparnasse to Montmartre and the return of
Montparnasse. It was thanks to this book that I found out that those two bearded men who
played chess in a corner at La Rotonde were Trotsky and Lenin…. [H]istory was happening
around us, while we remained on the side.12A demanding teacher, Pierre Laurents never
seemed satisfied with Jean’s art. Jean said, “At the beginning I was copying the great masters,
then I looked for the reason in nature, and Paris appealed to me for that amazing buzz of
young spirits.”13His teacher’s dissatisfaction prompted Jean to attend extra evening courses
both at the Académie de la Grande Chaumière and at the Académie Colarossi to improve his
skills in sketching nude models. Still the master was not pleased. At the end of the first year,
one of his paintings, representing in very pale colors the romantic tale of Daphnis and Chloe,
was selected by the director of the Académie Julian as the best piece of the week and hung on
the wall of the atelier. But Laurents was not impressed, dismissing Jean’s work as utterly
boring. “Negulesco, you have lost all interest in the adventure Art offers,” he reportedly said to
his pupil.14 He ordered Jean, from that moment on, to draw with his left hand using the
hardest pen. The struggle quickly became a victory that made Jean a convincing artist. That
challenge, as he admitted, helped him reach that “deadly combination” of ability and boredom
he had always despised. Jean’s gratitude and admiration for Pierre Laurents lasted a
lifetime.Suddenly, the monthly check from Ghi�1� stopped arriving. The news had reached his
parents in Romania that he was living a Parisian life as a full-time bohemian artist, not
attending any school of economics or trade. In the subsequent weeks, Jean learned what it



really meant to be a starving painter. He unsuccessfully tried to present a large painting,
representing a scene on a crowded and smoky dance floor of a Parisian nightclub, to the Salon
des Indépendants, a venue for unknown artists. After he had spent all his savings to complete
it, he was now broke, with three months’ rent to pay and no coal or wood to burn to heat his
freezing studio. Every night he had to go to bed fully clothed and keep washing dishes and
scrubbing the floor at Chez Chartier to have a warm meal. Every day there was the challenge
of hunger in what he would later ironically call “the lean years.”In 1922 Jean went back to
Craiova for a short holiday with high hopes of persuading Ghi�1� to support his art, but his father’s
position was firm. Even Elena’s efforts to convince her husband to support their son were
unsuccessful. A disappointed Jean returned to France, carrying with him some pocket money
his mother secretly gave him. There was another full year of living in dire straits, working odd
jobs. Then Jean, encouraged by Brâncu!–• and his teachers, felt confident enough to return once
again to Romania where he was able to organize his first solo exhibition.On Sunday, December
30, 1924, the Vernissage opened in Bucharest, at the prestigious Romaniam Athenaeum, a
landmark in the heart of the capital city. The show ran for one month but the critics panned it.
Rampa, one of the most respected local cultural magazines of the time, in an unsigned article
reported, “Mr. D. [sic] Negulescu undoubtedly has much talent [but] the paintings—for my taste
—are too sentimental in design…. [P]aintings are not paintings because they have no
color…”15Ghi�1� felt so embarrassed by the negative reviews that he barred Jean from the house,
ordering him to sleep in a hotel. Support from his father to continue his artistic education was
now completely out of the question. Since there was no work to be found, Jean traveled back
to Paris.In the early months of 1924, Jean contracted mild pulmonary tuberculosis. The doctors
ordered him to move to the sunny French Riviera, following the example of many artists who
had chosen to work in a more favorable climate where life was much cheaper than in the
capital. Irish film director Rex Ingram bought one of his nudes exhibited at the Salon d’Automne
for the incredible sum of 3000 francs, and now Jean could afford to move to the South of
France. He rented two rooms in a fisherman’s cottage nearby the port in Cagnes-sur-Mer, a
small village just outside Nice, famous as the final retreat of the French impressionist painter
Pierre-August Renoir. “I would work during the day together with a group of friends but without
selling any paintings. I had to survive! After buying a tuxedo we were hired as professional
dancers inviting on the dance floor the female customers of the Hotel Negresco. We earned 50
francs per night excluding tips.”16Negulesco joked that people often asked him if he was
related to the Hotel Negresco, Nice’s most prestigious hotel, since it sounded like Negulesco.
He enjoyed leaving an aura of mystery around that connection.Jean was a professional dancer-
gigolo in a luxurious hotel but there were rules, including strictly no dates with the female
clients. It did not take long for Jean to break the rule and began dating a young American girl.
This soon cost him his job. “Many years later, while I was shooting A Certain Smile, we had a
suite reserved at the Negresco. There I met again the manager, Mr. Louis, and he recalled my
time there as a gigolo. He looked at me and said: ‘Mr. Negulesco, I congratulate you for not
having changed!’ I replied stunned, ‘What? I make films, I am famous…’ He explained then,
‘Yes, but you are still a gigolo, you still entertain since it’s the production that pays for your
rooms! Bravo, to your intelligence and your luck!’”17Years later, Negulesco explained in an
interview that, after buying his work, Rex Ingram had become his friend, asking him to play in
the film The Four Horsemen of the Apocalypse (1921) he was shooting in Nice. But according
to Ingram’s biographies, the picture was shot in Hollywood and the director did not work at the
Victorine studios in Nice before 1925. Once again the thin line between real vs. fantasy was
blurred.On March 4, 1926, at the city hall of Nice, Jean married 32-year-old Winifred Hayers



Havlicek, a wealthy American widow (or, according to other sources, divorcée) and mother of a
little girl named Suzanne. Negulesco never discussed his first marriage publicly and only
casually mentioned in his autobiography. A few details emerged in 1930 when a little scandal
involving the couple was reported by the American newspapers: Shortly after the wedding, the
Negulescos moved to Juan-les-Pins, a small village near Cannes. Jean spent much of his time
painting the sunny marine landscape and sketching portraits of famous and less famous
people including the American dancer Isadora Duncan and the English author and poet
Richard Le Galliene. In preparation of an upcoming solo show at the Galerie Campagne
Première in Montparnasse, Jean was now starting to sign his work Jean Negulesco. The
exhibition was a hit, receiving rave reviews. L’Art Moderne enthusiastically remarked, “Mr.
Negulesco’s colors are vibrant, luminous, sometimes a bit bright but they are so perfectly tuned
that we can see in them another artist, Negulesco, the musician.” The art critic Teriade of the
prestigious Cahiers d’Art wrote, “[L]ike his fellow country man the sculptor Brancussi [sic], he
had preferred to be ahead and not to be satisfied with what he already has. It’s the best way to
believe in himself.”2Welcome to America!“Quit painting!”—Élie Faure to Jean NegulescoJean’s
overnight success, combined with Winifred’s encouragement, convinced him to leave Paris for
America. The passenger manifests show that the Negulescos traveled separately. Winifred and
her daughter Suzanne boarded on the ocean liner S.S. Suffren at Cherbourg, arriving to New
York on March 29, 1927. Jean travelled two weeks later from Le Havre aboard the ocean liner
S.S. Rochambeau, disembarking in New York on April 15, 1927.The apartment Winifred rented
at 3 Washington Square North in the heart of Greenwich Village was large enough to include
Jean’s workshop. In preparation of her husband’s arrival, she announced to the press that a
famous Romanian painter who had officially completed a portrait of Princess Marie of Romania
was arriving after the extraordinary success of his last exhibition in Paris. There are two press
photographs taken in Jean’s New York studio. One, dated May 6, 1927, shows Jean standing
next to stepdaughter Suzanne, putting finishing touches on her portrait. The second, dated
June 25, 1927, shows Jean shaking hands with the American painter Rockwell Kent with
Winifred sitting by his side. A few articles about Jean, calling him the “court painter of the
wandering queen, Marie of Romania,” appeared in several newspapers across the country.
Jean had in fact made a portrait of Princess Marie of Edinburgh, more commonly known as
Marie of Romania. “The court painter” was the angle used to promote himself as an artist. The
exaggerated story was fabricated for the media to give Jean an aura of royalty.Jean’s first
assignment in his new environs was to paint the most typical American children. With this in
mind, he wandered the sidewalks of the East Side where he finally found a group of children
playing in the street.He touched one little girl on the arm. “Votre mere?” he asked. “Paint moi
you pose?”The child shrieked, for the mixture of French and English was quite beyond her
understanding. She didn’t have the teeniest little idea that the Rumanian court painter was
addressing her and asking her to pose for him. So she rather naturally conceived the idea that
she was face to face with one of the kidnapers against whom she had been warned. The other
children began to shriek and the circle broke up. All ran. But the artist, being nimble, ran too.
He chased his little girl around a block, past crazy push carts, into a long, lean dark entry, and
finally up a flight of stairs, where a large, indignant woman suddenly faced the artist bristling. In
another flash, half a dozen angry East Siders panted up those stairs and stood jabbering.
Other fists waved, and blows might have been struck, but just then the strange young man
broke into a outpour of dulcet, Romanian words.The mother changed from frowns to smiles.
“But yes! I will let my little girl pose for the great queen,” said she. For she was a Rumanian
woman herself.Since that day the artist visited children’s hospitals, schools, the mall in Central



Park where nurses bring their youngsters, all places where children gather, to find nine other
“pure American types,” as he called them. And, hunting his types, he has formed his idea of
why American children look so differently from European children.“Over there,” says
Negulesco, “we crush our youngsters with too many centuries. Their childhood cannot cope
with the weight of tradition they are born to. Our children are polite—and stifled. Your children
are impudent and self-expressing. Don’t worry about their monkey-shines. Thank the good
Lord for them. In Europe a child may never have used the telephone. In France we have few
radios and little other household machinery. But here your children are what I call—‘civilized
mechanique’—that is, the machinery which surrounds them has made them keener, cleverer,
more alert than a European child can ever be.”Already, in addition to his first little Rumanian-
American, Mr. Negulesco has painted the young son of Rockwell Kent, the distinguished
American artist. That boy he calls his “radio child—sharp-eyed, quick at the uptake.”[Jean’s
stepdaughter Suzanne], a little red-haired girl, he calls “Young Imp.” She’s a type of young,
feminine, American self-expression.So it goes, though the list has only half been chosen. In
addition, this rather native painter has been accorded permission to paint “the avenue” high
up….1The above story ended by revealing that Jean had been chosen as the official artist for
the American Child Welfare Week, and he had promised to paint the healthiest child chosen by
the social workers.Life in New York was not as dreamy as Jean expected. Even though he was
able to drive his first car and have a studio in an isolated section of the Catskills in upstate New
York, he was not happy. He was far from fluent in English and he had to rely on Winifred for
everything, including economic support. And they were beginning to have significant
differences.In May 1927, Jean’s first American art show of paintings and drawings opened at
the Anderson Galleries on Park Avenue. Richard Le Gallienne wrote a short preface to the
flyleaf released on this occasion. As the art critic Walter Shaw cited in a flattering article
published before the opening, “To English and American lovers of art, the pleasure of knowing
the pictures of Jean Negulesco; and to this young Rumanian genius the success he deserves!
There is in these pictures an imagination which has the power of carrying external realities to
the utmost limit of underlying form … and withal this high adventurer of the palette owns to no
more years of age than 26 and comes—how rightly—to the land of youth for recognition.”2The
exhibition was very well received. The owner of the space bought two nudes which he resold in
an auction held at the Anderson Galleries the following February.On November 5, 1927, Jean’s
second exhibition opened at the Wayne Gallery in Manhattan. The New York Times reported
the news in the art section, mentioning Jean’s successful earlier shows in Paris and “in
London” [sic].3 This time many subjects were on display, from landscapes of the Riviera and
Morocco, to portraits of Richard Le Galliene and French stage actress Marguerite Jamois. Still
life and nudes in pen and pencil were also included along with a series of caricatures of
celebrities including Charlie Chaplin, Ruth Draper and Isadora Duncan.Jean’s marriage with
Winifred was on the rocks due to significant differences. He threw himself into his work, giving
art classes and even making picture frames.On April 12, 1928, with the help of George S.
Hellman, president of the New Gallery on Madison Avenue, Jean showed 16 oil paintings and
some drawings. A small catalogue included an updated introduction by Le Gallienne and a few
words of appreciation by art collector and critic Duncan Phillips and artist Rockwell Kent. The
latter wrote,The work of Jean Negulesco is distinguished to a rare degree by the high quality of
precision, the precision of a mind conscious of its own intention, and of a nature clearly
sensitive to those most subtle human values which it grasps. And that the beauty of his work
appears so early and fluently achieved reveals the artist’s spirit to be simply and directly
responsive to what in life is beautiful.4The New Gallery exhibition became the talk of the town



after receiving strong reviews from the local press. The New York Times wrote, “The precise
bounding line, elastic in defining a human form, severe in denoting an architectural element, is
in this work the imprimatur of an artistic personality.”5And according to art critic Margaret
Breuning,Though Negulesco is essentially a liner artist, he does not negate the third
dimension, but following Cézanne employs his acute line to terminate simplified places that
build up.This is the third opportunity I have had to see the work of this gifted young artist. At
each exhibit the impression of the power and individuality of this painter’s work is increased. He
appears more and more able to express his sensitive vision of the world about him in a highly
individual use of color, arabesque of pattern, incisive, sinuous line. There is something fresh
and vigorous about all his paintings. In the landscapes one feels that he has translated the
beauty of natural forms in the terms of his art so rapidly that the first delight in their color and
contour still lives in them.6Ten months later, the show traveled to Washington, D.C., opening on
February 4 at the Yorke Gallery. Fifty-three of Jean’s works (including some Venetian
landscapes painted during a short trip to Italy) were exhibited for two weeks under the
patronage of the Romanian Minister, who organized a large reception party. Seven paintings
were sold on the opening night, four to Duncan Phillips, one to Mrs. Archibald and another to
an unknown buyer. The Washington Post described the event as “one of the most significant
exhibitions that has come to Washington for a long time. It puts us in touch with some of the
best work that is being produced today. While Negulesco is certainly modern, he is sane and
vital, thoroughly himself and expressive of his nation. These paintings along with these in the
Memorial Gallery, go a long way to giving us a real cosmopolitan outlook, or rather in look, on
art.”7For the exhibition catalogue, Jean wrote “Notes of a Painter,” nine observations about his
idea of what art is. They provide insight into his personality as an artist:The first and the most
important condition of art is LOVE. Between the creator and the subject, this sentiment must
absolutely and continually exist: without this, the production of art is the result of a formula.Very
often I am asked: “Are you a modern or classic?”—Mon Dieu! I am a painter, that’s all. Cubism,
impressionism, expressionism and all the other terms of art are formulas absolutely
unnecessary, the refugee for those who cannot be themselves.The most difficult attitude of the
artist is to be sincere, to be himself. Usually one works in the shadow of the others.The great
error is to look for an explication of the production of art: You like it, or you do not. That’s all!For
me the drawing of a child is always the best lesson: painted only for his simple joy, without
ambition, without motive, and between him and the drawing nothing exists of the baggage
acquired in schools, museums, and books. This is the greatest lesson. Have you noticed that
children never sign their work? The drawing of a child is complete: the signature is not
necessary.Color does not exist in a drawing: a drawing is pure line, emotion of the arabesque,
equilibrium of contours. A drawing has nothing in common with a painting, and a portrait drawn
must be completely different from the same portrait painted.Painting must live by itself:
Literature, music and other expression of art cannot help you to like it.The real portrait must be
a profound caricature.The subject is of no importance in the production of art, it is only an old
habit.By the time the exhibition opened, Jean had made Washington his permanent home,
establishing a school for art beginners and children at his studio in the Wardman Park Hotel.
Showing kids a new way to see beauty in everyday things was a new challenge that gave him
immense pleasure. It also allowed him to express his art with a new point of view. His biggest
fan, Duncan Phillips, offered him the opportunity to become the director of the Duncan Phillips
Collection, an art museum founded by Phillips and his wife in 1921 as the Phillips Memorial
Gallery. Jean proudly told his family in several letters that he was also invited by two
academies of art to give master classes.8Requests for portraits by the wealthy and famous



started to pour in. So while his financial situation improved, his marriage collapsed. Soon
began a bitter, complex and sad legal battle which would last ten years.In April 1929, Jean was
asked by the Western Association of Art Museums to exhibit his work as a foreign, emergent
painter of the year in different West Coast venues. His work would be presented along with that
of Rockwell Kent. He traveled west by car, leaving Winifred in Washington. According to Jean,
his wife forged his signature on an order permitting her to remove valuable furniture from a
local warehouse and to withdraw money from his bank account. Precious objects, including
Romanian and African art, cases of liquor received as a gift from his students and diplomats,
over 150 paintings and more than 300 drawings, works prepared for a future exhibition, all
disappeared. On his return, Jean sued Winifred, who was arrested on a forgery charge. She
was released on $2000 bail but an arraignment was held before a U.S. commissioner. The
charge was subsequently dismissed. Winifred’s version was that she had spent $50,000 in
cash and securities to bring Jean to America and establish his art reputation and that she had
“furnished him with pocket money and clothing so that he might present a good appearance
and entertain persons who would aid him in obtaining recognition of his ability as an artist, for
exhibition of his paintings and for advertising and publicity in an endeavor to build up his
reputation as an artist.”9She added that she spent more than $7000 to set up a cabin, as
Jean’s retreat studio, in the Catskills. By April 1929 she had exhausted her resources.
Therefore, the things she had taken from the storage belonged to her. Furthermore, she
claimed that Jean had run off that following August with another woman, Hannah Jorgensen,
surreptitiously taking some of Winifred’s wardrobe for the other woman. According to Winifred,
the couple took a three-month trip by car to California and while on the road they posed as
husband and wife. Winifred also accused Jean of treating her with coldness, being neglectful,
and indulging in love affairs with several different women while they lived in Washington. In
1932 when Winifred filed a separate suit against Jean, she exhibited in court letters from
women in which they stated that they were in love with Jean and referred to their rendezvous.In
the spring of 1930, Jean left Washington for good and moved to California. According to a
statement made by Winifred during the divorce arraignment, she traveled to Los Angeles to
seek support and reconciliation with Jean, but had no success.During the three-month journey
to California by car across America, Jean was inspired to paint different landscapes. These
new paintings were ready just in time when, in May 1930, the Braxton Galleries agreed to show
his works in a space at Hollywood’s Roosevelt Hotel. The two-week exhibition gave Negulesco
great visibility and the best introduction in Hollywood an artist could have in those days. He met
the Hollywood in-crowd. Celebrities, executives and producers commissioned portraits for
themselves or their family members. Once again, money began to pour in. But soon Jean got
bored.One of my biggest faults as a painter is that it comes too easy. No matter what technique
I used (drawing, painting, etc.), no matter what genre (still life, landscape, portrait), no matter
how hard, it was never a problem for me. I did it quickly, probably too well, but I did not have
any pleasure from what I was doing because I was doing it too easily. All my life, everything I
have done, it has been like a hobby. And I had enough of this hobby…. I was in Hollywood
when this great Frenchman, Mr. Élie Faure just arrived to the United States to give a series of
lectures on art and cinema. When he stopped in Los Angeles, I was chosen to help him, as an
escort and as his translator. We became friends. At the beginning, he detested the Californian
cuisine…. Therefore, when we finished a formal dinner, I used to take him to a Viennese bistro
where he would have sauerkraut and beer. I introduced him to some film stars I knew because
I made their own portraits (or their husbands’ or their wives’ or their children’s). I took him to the
premiere of City Lights (1931) where he met Chaplin. He was so happy! That same night he



told me, “But you really know everybody here! What films have you made?—I have something
to confess, I’m not into films, I am a painter.” There was a silence—a bit embarrassing. A man,
who I admired, who I was fond of, when I told him what I was doing he was not interested in it,
especially since he was about to finish a long and beautiful article on Soutine [Chaïm Soutine,
a Russian expressionist painter]. After a moment he told me, “Listen Jean, it’s possible that you
are a great painter, it’s possible that you are a genius. I see that you have a spirit of an
adventurer, that you are thirsty of knowledge, of discovery. Why don’t you put aside the brush
for a while? Maybe one day you’d take it back? You have a foot inside the studios. You are
friend with the studios’ biggest names. They will help you. This is the art of the future. This is
the art that uses all the other arts: dance, music, literature, etc. Look here at the beer, it’s
lifeless but if you point a camera here, the scene will have a certain rhythm, you walk with it
and inanimate objects become alive and the beer starts to dance. (I’ve never forgot that. Every
time I had a scene too static with a long conversation, I’d slowly move the camera from right to
left, from left to right. It would create a rhythm in a scene, which otherwise would be dead.) I
was so happy that someone who I admired had told me: “Quit painting.” That night I put aside
the brush. It took me 13 years to make my first film. But that period of my life had been
amazing.10That conversation with Faure was eye-opening for Jean, who now felt ready to work
into film. A few years later, when Jean was starting to co-direct his first pictures in Hollywood,
Faure sent him Introduction à la mystique du cinéma, an essay he had just written and
dedicated to Jean. Jean tried unsuccessfully to have it published in English.Two exhibitions
(one in January 1931 at the Honolulu Academy of Arts, the other at the Art Institute of Seattle)
earned Jean $19,000. He invested it in the production of Three and a Day, lavishing a good
deal of enthusiasm upon the project. “I loved films—hungrily, with no reserve, passionately—
and I loved filmmaking, not only for the enjoyment of the finished product, but all its phases,
from the conception of an idea to the film in the theaters.” He wrote a script about the day in the
life of three characters: a painter, a dancer and a farmer. He cast Russian-born actors Mischa
Auer as the artist, Katya Sergava as the ballet dancer and athlete John Rox as the
farmer.Except for one location at San Pedro, the picture, planned as a two-reel feature, was
shot in Jean’s Hollywood studio apartment in the fall of 1931. The news that the young
Romanian portrait painter was producing and directing his first picture was reported in major
industry magazines. Variety described it as “ a two-reel symbolic silent … with a musical score
to come,”11 while Film Daily characterized it as a “dramatic subject.”12 Jean hired French
cameraman Paul Ivano, who later became an established cinematographer.In spite of his
technical ignorance, Negulesco stubbornly wanted to shoot the picture his way. “I wanted to
make something different, unconventional.” He explained years later: “When someone would
point out that I was wrong about something I would reply that that was my money and my
film.”13Fourteen reels (other sources indicate 21) were shot. Once Three and a Day was
completed, Jean employed an out-of-work editor, who during a long weekend, while Jean was
away on a holiday, was unable to put together what he (the editor) later called “a fucking mess.”
He suggested Jean burn the film. The director asked for help from Gunther von Frisch, who
confirmed that it was impossible to match any two sequences.Fourteen years later, Jean
admitted in his first New York Times interview,That picture should have been entitled How Not
to Make a Movie. It was full of artistic shots and camera angles that had no real place in the
picture. When the time came to put the film together, [von Frisch and I] couldn’t make head or
tail. We never did fit the various scenes together. That was the best lesson in picture-making I
ever had. Every mistake cost me money and I remembered it.14The negative of Three and a
Day was left in the vault of a Hollywood storage company and disposed of a year later for non-



payment of storage fees. Making the film left Jean so broke that he had to pay the laundry
service with a $1.50 bad check.15But something good came out of it. His friend Mischa Auer
introduced him to Paramount director Frank Tuttle. The filmmaker knew Jean’s artistic
background and asked him if he was interested in sketching the opening of This Is the Night, a
musical that he was about to direct. The scene was set in Paris and Jean recreated the city
streets, calling upon all his memories of life in the French capital. Benjamin Glazer, the
producer of the picture, was so impressed by Jean’s sketches that he hired Jean for $50 a
week as a technical adviser.Jean’s clever suggestions for the settings and camera angles
earned him a job at Paramount. In 1932, he was a production assistant on The Phantom
President and A Bedtime Story, both directed by Norman Taurog, and Tuttle’s The Big
Broadcast. About those days, Negulesco recalled that producer Benjamin Glazer:took me as
his assistant, and I was an assistant producer for the production of his pictures. You are a kind
of a messenger boy between the director and the publicity people. But I was so much
interested in the actual making of a picture that I was always spending all my time on the sets,
in the cutting room, in the music department, wanting to learn everything about making a film.
Not as much interested in telling a story as in making a film, visually telling a story, and let the
words come out of the situation, which should be carried visually.16When Paramount’s Alice in
Wonderland (1933) was in pre-production, Jean was chosen to draw several animated cartoon
sequences. Paramount originally planned a combination of live action and animated
production, possibly in color. But that idea was dropped and the film was shot without any
animated characters.Jean’s next assignment was to sketch a rape scene for the film The Story
of Temple Drake, based on William Faulkner’s novel Sanctuary. Glazer was concerned with
how to shoot the violent sequence without being censored. Jean carefully read the script and
sketched his own conception of that notorious scene, which was set in an old barn. He drafted
a special group of black and white drawings, suggesting how the cameras should shoot the
scene through the rapist’s legs as he approached his woman (Miriam Hopkins) lying in the
corncrib. Jean used a sketch technique playing with shadows and light, which would be
enhanced by the black and white photography.On the day of the shooting, he was on the set to
supervise. Director Stephen Roberts carefully shot the sequence following all the details as
illustrated in Jean’s drawings. After the final take, the entire crew applauded, Hopkins hugged
and kissed him. Jean had succeeded. The scene was okayed by the censor. Suddenly Jean
became the industry “rape expert.” “It took me years to live down that title, which I got on that
film,” he later revealed.17After the film was completed, William Faulkner’s literary agent, Ben
Wasson, also a friend of Jean, organized a dinner when the author was in Hollywood. After the
meal, Jean showed Faulkner a portfolio of his drawings. “Exactly what I had in mind,” said
Faulkner after carefully studying the pictures. Negulesco gave him the album. Since Faulkner
had not seen The Story of Temple Drake, Negulesco asked him to come to Paramount for a
screening. Faulkner and Jean went to see it. Afterwards, Faulkner said, “Tell Negulesco I thank
him for helping make the story into a moving picture I’m not ashamed of.”18 The Story of
Temple Drake gave a great boost to Negulesco’s career.Glazer, who was about to produce a
version of Ernest Hemingway’s A Farewell to Arms, asked Jean to storyboard all the battle
sequences, including the big retreat from Caporetto. The result was so impressive that the
director of the film, Frank Borzage, made Jean second unit director of all the crowd and battle
scenes. Borzage had established a solid reputation in Hollywood by winning Oscars for
Seventh Heaven (1927) and Bad Girl (1931). On the Farewell to Arms set, Borzage
immediately noticed Jean’s amazing skill in finding the right camera angles, probably due to
the painter’s pictorial sense. In fact, Jean was often asked by the various movies’



cinematographers or directors to help them camera-wise. He carefully observed how Borzage
worked and tried to complement his direction. The filmmaker did not believe in giving excessive
direction. He relied on the intuitions of his actors and gave them the freedom to improvise, a
method Negulesco would later apply in directing his stars.Four hundred extras gathered at the
Paramount Ranch where the outdoor scenes were shot in five nights, filming under water jets
and the light of 300 spotlights. For the famous scene of the retreat of Caporetto, Jean erected a
miniature mountain where incessant rain causes an avalanche, all created by the special
effects department. According to Borzage’s biographer, that sequence was “too long,
stylistically jarring, and threatened to throw the film off balance”; he cut it to five minutes,
reducing Jean’s contribution to a modest “mosaic predominated by chaos and light.”Jean and
Borzage got along on the set, but Jean described the filmmaker as “a strange man. He’d have
a scene with, say, three hundred extras, and all he’d be interested in was the way water would
drip from a leaf and the way you’d see Gary Cooper passing by through this dripping water in
the big retreat of Caporetto.”19 Borzage also had the bizarre habit of asking his own brother
Lew, working as an uncredited assistant director, to play the violin before filming a scene
between Cooper and Hayes to get the two stars in the right mood.20Borzage ended the film
like the novel, with Catherine dying while giving birth to the lieutenant’s stillborn child. Not
satisfied with it, Paramount wanted a happy ending in order to get a more favorable reaction
from women. Since Borzage was already working on his next project, the task fell to the
second unit director. At the end of November 1932, just a month before the picture opened
nationwide, Jean shot the second, less bleak ending in only two days. It was his first time
directing major Hollywood stars like Cooper and Hayes. In spite of a great fear of another
failure, Jean did a fine job. Hemingway was very annoyed with Paramount’s ending. At the time
of the release, the author told the press that he never intended a happy ending, which the film
made for the American audience. In other countries, the movie had Borzage’s original ending.
A Farewell to Arms was Oscar-nominated for Best Picture, Art Direction, Cinematography and
Sound Recording; the latter two were winners.According to a February 1933 Hollywood
Reporter, “Jean Negulesco, assistant to associate producer Benjamin Glazer at Paramount,
has had option picked up on his term ticket.”21 For the next three years, Jean earned his
Paramount salary working for Glazer. He was an uncredited production assistant on director
Rouben Mamoulian’s The Songs of Songs (1933) and Norman Taurog’s The Way to Love
(1933). He was technical advisor on Enter Madame! (1935), a film set in the opera world,
starring Cary Grant and Elissa Landi. According to Stage magazine, Jean admirably directed
the glorious Easter Hymn scene from Cavalleria Rusticana in the film. He also supervised four
other opera scenes in the film from Tosca and Il Trovatore, backed by the Los Angeles Opera
Company.“As Negulesco showed it,” Stage magazine reported, “the scene was broken up into
a dozen significant bits, photographed from a score of angles….”22 The amazing experience of
directing part of an opera inside a film, even as a second unit director, gave Jean the
confidence and desire to make a full-length picture. He proposed directing the first grand opera
in motion pictures, Mascagni’s Cavalleria Rusticana, and additionally designing all its sets and
costumes. Paramount executives showed interest in the idea, announcing the upcoming
production to the press. Eventually the project was shelved after being considered an
investment too costly and risky in the hands of an inexperienced director. Nonetheless, two
years later, the media announced that Jean would direct the picture, this time titled Chivalry,
starring Mary Ellis and Mexican tenor José Mojica. Once again, this time for unknown reasons,
the project was dropped.The Man Who Broke His Heart, a poetical story about Christ on a
fishing wharf, suffered a similar fate. It was announced that Negulesco would replace the film’s



director, Stephen Roberts. Jean strove to assemble the perfect cast (considering John Lodge
as the lead), but the picture was never made.If the name Jean Negulesco was not appearing
yet in the film credits, it was definitely becoming familiar in the gossip columns. Jean loved the
company of beautiful women, especially young starlets. His cosmopolitan background and his
thick accent was a sort of magnet for the ladies. His first reported conquest was starlet Sidney
Fox, who had made her screen debut beside with Bette Davis in Bad Sister (1931). In 1932
several articles announced that the couple would wed after Jean’s divorce. In reality, Winifred
and Jean were nowhere near reaching any agreement. For Jean, his marital status was the
perfect excuse to avoid rushing into a second marriage.On the set of Enter Madame! Jean met
Elissa Landi, an Italian-born actress who was about to divorce her husband. During their short
but intense liaison, Landi introduced him to screenwriter Eric Knight, who later became the
internationally renowned author of Lassie Come Home (1943). The two became occasional
tennis partners. According to two letters written by Knight in 1935 to his friend, British
documentary filmmaker Paul Rotha, Jean was contracted to make six shorts films for an
English company with a guarantee of $10,000 each. Four of the films were written by Knight:I
have written two scenarios (both really very good) for possible independent production by
Negulesco, who has backing for production but can find no outlet for distribution. They are
three- or four-reel shorts. Negulesco is a Rumanian … the boy who did the cutting at the
beginning of Frank Tuttle’s This Is the Night, and all the retreat scenes in Farewell to Arms.
Most of the latter were cut out for purposes of Mussolini-cajoling by Paramount. Italian armies
mustn’t retreat in the pictures. They can only do that in real wars.23In the second letter, written
a month later, Knight said,I have done two short scripts for Negulesco…. I have written one
comedy … sort of a modern Sorcerer’s Apprentice. And I’ve done a social comedy based on a
broken-down actor’s troupe and a fake stage-money $100 bill, which starts the town in
prosperity by passing from hand to hand and finishing back with the actor. However, I do not
like the set-up much, as Negulesco has very poor ideas and wants a love angle in the $100 bill
plot. But it is a chance to get independent production.24One of those scenarios, titled Lesson
in Love and marked as UNPRODUCED, is in the Paul Kohler Agency records at the Margaret
Herrick Library in Beverly Hills. On its cover, it reads “Jean Negulesco and Stephen M. Avery
from an outline by Stephen Avery and Eric Knight.”As Knight mentioned in his letters, all the
projects remained unrealized, most likely because Jean was unable to find proper distribution.
This did not discourage him from writing scripts, a sideline he had started to enjoy. Jean’s
script New Orleans, written at the end of 1934 and described as a romance of New Orleans,
was bought by Universal in October 1935. The studio announced it in the summer of 1937, first
as New Orleans and later as To-Night We Live. It never went into production.In February 1934,
two days before Jean’s thirty-fourth birthday, Variety announced, “George [sic] Negulesco and
Harlan Thompson will co-direct Paramount’s Kiss and Make-Up formerly Cosmetics. Cary
Grant is the only cast name to date.”Kiss and Make-Up started production in April; the film
marked the first time that Paramount gave Cary Grant lead billing and a story focused on his
character. Jean had already worked with Grant in This Is the Night and Enter Madame! (the
latter was shot before Kiss and Make-Up but released later). Set in Paris and on the Riviera,
the picture dealt with a romantic beauty doctor (Grant) whose operation on Genevieve Tobin
not only makes her a fascinating and cold beauty, but also captivates his heart. Once it was
completed, the film was previewed in early June 1934. Because of the audience’s negative
reaction, it was put back into production for retakes and added scenes. It was still panned by
reviewers. Only The Hollywood Reporter praised Jean’s work: “The new directing team of
Harlan Thompson and Jean Negulesco did exceptionally well.”25The comedy did not do much



for Grant, a rising star, but for Jean Kiss and Make-Up was a great accomplishment since his
name, as associate director, was included for the first time in the opening credits of a motion
picture. Future movie star Ann Sheridan was an extra in the movie; six years later, she and
Jean dated briefly before he introduced her to his close friend and colleague Anatole Litvak.
They had a long and tempestuous affair.In the spring of 1935, Jean lost his job at Paramount,
which was on the verge of bankruptcy. The studio dropped 30 writers from its contract list,
bringing down the total to around 50. In addition, three directors, including Jean, did not have
their contract renewed. He joined the Schulber-Jaffe Agency. (Sam Jaffe had been Jean’s
sponsor at Paramount.)Ernst Lubitsch was now Paramount’s production manager, becoming
the only major Hollywood director to run a large studio. He had trouble delegating authority,
which was a problem when he was overseeing 60 different films. He was fired after a year on
the job. Jean remembered his good friend Lubitsch telling him, “It’s a pity those people at
Paramount cannot see what a talented director you could be, and gave chances to other
people instead of you.” Jean also recalled, “When Lubitsch became head of the studio, I was
sure that this was going to be my great chance. Well, three months later my option was dropped
—not only that, but Lubitsch lost his job. So it took about a year and a half of starving and
tryings, going back to painting for a while to make ends meet.”26According to Variety, in
October 1935 Jean joined the Warner Brothers special effects department.27 This led to his
working as a second unit director on the lavish production Captain Blood starring Errol Flynn
and Olivia de Havilland, and directed by Michael Curtiz. Jean was placed in charge of directing
complicated battle sequences filmed on location in Laguna Beach by cinematographer Byron
Haskin. One scene involved one of the largest technical crews ever been assembled for a film,
with the participation of more than 2,500 extras. Since Jean had proved his ability on A
Farewell to Arms, the producers trusted his directorial skills.“Curtiz took care of Flynn and de
Havilland, while I was shooting the action scenes,” Jean explained years later. “It was a very
important experience as a filmmaker. I was the only one able to direct the horses, the extras.
There were also a few retakes. When a shot scene appears not to be good enough in the
editing room, the director is not always available to reshoot it: you have then to rely on the
second unit director.”28While at Warners, Jean was asked to help revise the final script of
Hearts Divided, a historical drama set in Napoleonic France. Casey Robinson started the
screenplay in September 1934. After ten days of shooting, producer William R. Hearst ordered
the script rewritten by James K. McGuinness and Charles Lederer. Jean provided “Negulesco’s
touch” to the story, but too many cooks had spoiled the broth, and Hearts Divided, directed by
Frank Borzage, was still doomed.Jean Negulesco in 1934 at Warner Bros. studios.In the spring
of 1936, Jean was associate director on Crash Donovan. Universal hired him as a freelancer to
work with William Nigh. Together they took over from director Edward Laemmle. Jean directed
the car racing sequences and the retakes, while Nigh handled the dramatic scenes. Years later
Jean explained how hard it was to share a film with another director:“You cannot direct as a
pair, especially when you are young. Each has his own idea about the film, his own
dreams.”29A fast-moving drama, Crash Donovan concerned the adventures of a former stunt
motorcycle rider (Jack Holt) who joins the California Highway Patrol after a friend is shot. The
reviews were generally positive but the film did not do much for Jean’s career. While he was
working on Crash Donovan, gossip columnists spread some new rumors:Lovely little Luise
Rainer came to Hollywood nursing a ghost romance supposedly. She was still true to a
sweetheart who was killed in a tragic accident a year or so ago. But now a friendship that they’ll
have you believe is more than platonic has sprung up between the tiny Viennese charmer and
Jean Negulesco, the artist. They’re about all the time. Jean must like them small and dark. He



used to be the head man with Sidney Fox, you’ll remember.30Jean described Rainer as a
woman with “an unusual beauty and a brilliant mind.”31 But the fling lasted only a few weeks;
Jean was soon spotted in the company of new beautiful ladies.From 1936 until 1940 Jean
turned into a full-time writer, collaborating on several films for different studios. His first
screenplay to be turned into a film was Warners’ Expensive Husbands. It was based on an
original story by Kyrill de Shishmareff; Lillie Hayward and Jay Brennan shared screenplay
credits with Jean. Originally titled She Hired an Husband, the script was completed in June
1936 and went into production the following year. After the amazing success of Columbia’s It
Happened One Night (1934), light comedies were in demand. The 60-minute low-budget
production was directed by Bobby Connolly. Many critics found the story too slim (“strictly
lightweight” according to Variety). It dealt with a young film star, visiting Europe, who marries
an impoverished Austrian prince to impress her friends and public back home. Expensive
Husbands opened at the end of November 1937 but disappeared from screens a few days
after its release.Almost simultaneous with Expensive Husbands’ release, Fight for Your Lady
opened nationwide. Jean and Isabel Leighton co-authored the original story. Reviews were
positive toward this comedy, whose story seemed to have all the required elements of a funny
slapstick farce. The most flattering words came from Variety: “Fight for Your Lady is the type of
picture that will click with any kind of audience. [It’s] one of the snappiest comedies of the
season. It hasn’t a boring moment.”32In March 1937, Jean signed a contract as a writer with
Metro-Goldwyn-Mayer. He recalled that he wrote an original story for Laurel and Hardy, “which
was the worst flop they ever had, because it was literally the idea of a blasé Chevalier story, but
Laurel and Hardy had to play it. I think it was called Swiss Miss, but after it came out they
called it Swiss Cheese. They were right.”33Jean wrote Swiss Miss in collaboration with Charles
Rogers. It was planned as a musical comedy and was purchased by producer Hal Roach, who
had made a deal for four films with Stan Laurel Productions. Roach presented his comic stars
with an undeveloped story idea outlined by Jean and Rogers, called Swiss Cheese. “What I
was trying to do,” Roach recalled, “is to make musicals where a second plot carried on, so that
Laurel and Hardy didn’t have to be on all the time. And Laurel because he did not understand
those kind of things, was not very cooperative in making those kind of films.” Laurel later said of
the storyline, “I thought it lacked very much. Hal Roach and I differed a great deal on story
ideas and gags and … we didn’t get along too well on that picture; disagreed very much. When
Roach told the other writers to write this or that, they wrote it that way, although they disagreed
with the way it was being handled. And they were all for my version of it, but just couldn’t sell it
to Roach.”34Although the story was very weak, Roach decided not to intervene. The reviews
were mixed, with many considering Swiss Miss predictable. A couple of gags were universally
acclaimed.In August 1939, almost a year after the picture’s release, writer Isabella Knotter filed
a plagiarism suit for injunction, accounting and damages against Loew’s Inc., MGM and Hal
Roach Studios. The plaintiff claimed to have submitted her story So Zwei Pechvogel (Two
Down and Outs) to Hal Roach Studios in July 1937 and she alleged that it was infringed upon
in two of Roach’s films, Way Out West (1937) and Swiss Miss. Knotter’s manuscript had been
returned in August 1937 with a notation stating that it was unread. It is unknown whether
Negulesco, the credited writer of the original story, was involved in the lawsuit.Before Swiss
Miss began filming, Hal Roach, who released his films through MGM, proposed to Jean he
move to Rome to write for Italian cinema. Roach had just conceived a joint business venture
with Vittorio Mussolini, son of fascist Italian dictator Benito Mussolini, to form a production
company called R.A.M. (Roach and Mussolini). This proposed business alliance with Mussolini
caused MGM to intervene and force Roach to pay his way out of the venture. This



embarrassment, coupled with the underperformance of many of Roach’s new features, led to
the end of Roach’s relationship with MGM. Jean turned down the offer, uninterested in working
for a dictator in a country at war.That same year, Jean sold Warner Bros. Too Much of
Everything, a story co-written with Wally Klein. It was released the following year as The
Beloved Brat in North America and as Girls on Probation in England. Although Jean Negulesco
and Wally Klein are the names printed on the original script as the authors, the on-screen
credits list Negulesco as the sole author of the original story and Lawrence Kimble as the only
screenwriter without mentioning Wally Klein’s name. The script detailed the life of a problem
child who gets “too much of everything” except love and understanding from her wealthy
parents. The young family lawyer understands her and at his insistence, she is sent to a school
presided over by a competent principal. After many disappointments, the schoolmaster finally
gets the girl to see the error of her ways and changes her into a model pupil. Fifteen-year-old
Bonita Granville was cast in the role of the brat along and former silent film star Dolores
Costello played the principal. Director Arthur Lubin was borrowed from Universal to direct.On
November 29, 1937, the Hollywood press reported:Binnie Barnes, film actress, and Jean
Negulesco, scenario writer, said today they would be married as soon as Negulesco is
divorced by his present wife. Negulesco met Miss Barnes’ train yesterday when she returned
from three months of film work in London. She was divorced recently from Samuel Joseph,
book dealer.Jean and English actress Barnes had been dating for a few months when the
engagement news appeared in print all over the country. When Winifred Negulesco learned
about her estranged husband’s intention of marrying another woman, she made Jean
defendant to a divorce action, demanding $350 a month alimony and $5000 in attorney fees.
Winifred asserted that Jean was earning $2000 a month in addition to pay for work as a
portrait painter. She claimed that in 1933 she was induced to enter into a property settlement
she considered unfair to her. Under it, Jean agreed to pay $5000 at the rate of $125 a month.
She now asked that the agreement be set aside and that she be awarded alimony for $350 a
month.Jean had started an action against her nearly four years earlier with a complaint in
which he alleged that Winifred had carried on an affair in 1931 in New York with Franklin J.
Swigart and posed as his wife. He also charged desertion and mental cruelty. Winifred then
filed a counter-complaint asking for separate maintenance, but the suit was not prosecuted.
Now she changed her plea from separate maintenance to divorce.Finally, with the approach of
the holiday season, the couple began to settle their differences. A property agreement was
arranged out of court, and Winifred dropped the allegation relative to Jean deserting her during
a three-month trip with Hannah Jorgensen, as she had claimed in 1929 in her previous lawsuit
against Jean.At last, as a welcome Christmas gift, on December 24, 1938, the bitter divorce
litigation was put to an end after Winifred appeared before Judge Carl A. Stutsman, who
granted a divorce on the grounds of desertion. She told the court that Jean frequently
threatened to desert her. “I am going” was all he said at the time they separated, according to
her testimony. Jean failed to appear in court to oppose the charge and Winifred was granted
the decree. It was an agreeable conclusion to the long, stormy divorce litigation. But by the time
the divorce became effective, Jean’s relationship with Binnie Barnes was already over.Jean’s
often extravagant Hollywood lifestyle was supported by the sale of his art (mostly portraits and
caricatures of celebrities) and by the money from his writing. He was always trying to dream up
new ideas for a script or a story. After reading a fascinating article about a gambler in South
America, he got the inspiration for a story: Rio. Once he completed it, his agent Sam Jaffe sold
it to Universal for $10,000—an extraordinary amount for a relatively unknown writer.The
studios were looking for a second vehicle for French actress Danielle Darrieux after the



success of her first American film The Rage of Paris (1938) and Rio seemed the perfect story.
The plot had a South American background centering in Rio de Janeiro, although part of the
story took place around Paris. It concerned a swindler, escaped from a French penal colony.
After learning that his wife has taken a lover, he attempts to kill the man.Darrieux turned down
the part due to previous commitments, so Universal lowered the production budget replacing
the French star with Norwegian-American starlet Sigrid Gurie, who played opposite Basil
Rathbone and Robert Cummings. Rio got above average reviews, and some of them
mentioned Jean.With the $9000 received from the sale of Rio (ten percent went to Jaffe’s
agency) Jean decided to travel to Mexico with his agent Sam Jaffe and his wife Mildred. He
later described the trip as “three of the best months in my life: a special model on every corner,
singing color, mañana and siesta. I was drunk with excitement.”35 In Mexico he made almost
600 drawings that were all sold upon his return.In the summer of 1939, Jean was invited to the
wedding of Joan Fontaine and Brian Aherne. He boarded a small plane at Los Angeles Airport
for Monterey, California, along with actor Alan Napier and sportsman Tim Durant. At the resort,
Jean shared his lodge with the groom, who was a close friend. On the night of the pre-wedding
dinner-dance, Jean had the unpleasant task of telephoning Fontaine in her room to tell her that
Aherne had cold feet and wanted to cancel the wedding.“Jean, in his Romanian accent, said
no, Brian wouldn’t talk to me, he was too agitated.” the actress remembered. “Having no
parents with whom to discuss this shattering development … I could only say to Jean that I
would be at the church at noon and Brian could take it from there. If he wanted to divorce me
the next day, he could, but I did not know how to stop the preparation Mother had set in
motion.”36 Jean and Aherne’s best man Buddy Leighton spent the entire night talking to
Aherne, who was persuaded to show up at the church on the following day.On February 29,
1940, Jean celebrated his 40th birthday with a lavish party. The press joked about the fact that
he was actually ten years old, having been born on February 29 in a leap year, 1900. Many
readers replied to the articles, pointing out that there was no February 29 in 1900. The readers
were correct: In all the countries using the Gregorian calendar, there was no leap year in 1900.
But Jean was born in Romania, which did not adopt the Gregorian calendar until 1919. Jean
usually celebrated his birthday on February 26, a day that many thought was his birthday.3The
King of the Shorts“Each film for sure is a new adventure.”—Jean NegulescoNegulesco’s
second unit work at Paramount and Universal, along with his ability as a writer, impressed
Warner Brothers’ short subjects producer Gordon Hollingshead. When Warners took over First
National Pictures, Hollingshead became unit manager. He came up with the idea for Give Me
Liberty (1936), which broke all attendance records for a short subject and elevated
Hollingshead to the number one position as producer in charge of all Warner shorts.In the
spring of 1940, Hollingshead hired Jean to direct the Technicolor two-reel short The Flag of
Humanity, which dealt with the foundation of the American Red Cross. Although Jean
collaborated through all drafts of the script, Charles L. Tedford received sole screenwriter
credit. A biography of Clara Barton, Flag of Humanity showed her service in the Civil War and
the Franco-Prussian War and her many attempts, ultimately successful, to gain recognition of
an American Red Cross from the U.S. government. Nana Bryant starred as Barton and John
Hamilton was President Garfield. To promote the short, Warners received full cooperation from
the American Red Cross, for the first time in its history helping to publicize a commercial
product. The short was released in October 1940, concurrent with the annual Red Cross
Drive.Jean’s second short, Alice in Movieland, was released earlier even though it was filmed
after Flag. Based on a story by Ed Sullivan, it dealt with a young girl (Joan Leslie) who, after
winning a local beauty contest, is off to Hollywood to try to become a star. She falls asleep on a



train and dreams of entering a studio, encountering the predictable events until she reaches
the Dream Factory. Leslie recalled Alice in Movieland as “a delightful story.”1 Ronald Reagan,
Jane Wyman and Alexis Smith made cameo appearances as stars dining in a nightclub. For
both shorts, Jean received flattering reviews. The industry magazine Showmen’s Trade Review
described his direction as “praiseworthy” and “capable.”In the late spring of that year, Jean
replaced his friend, director Anatole Litvak, for the final four days of shooting City for Conquest,
starring James Cagney and Ann Sheridan. Litvak had suffered an eye injury due to an infection
and felt reassured when he heard that Jean had assumed the direction.Jean’s next shorts
were in the Melody Masters Series, showcasing the talents of famous American big bands of
1940: Joe Reichman and His Orchestra, Jan Garber and His Orchestra, Henry Busse and His
Orchestra and Skinnay Ennis and His Orchestra. These onereelers were produced under the
supervision of Gordon Hollingshead at Warners in Burbank.From 1940 until 1944, Jean
directed a total of 54 shorts, four of which received Academy Award nominations: The Gay
Parisian (1941), The United States Marine Band (1942), Women at War (1943) and Cavalcade
of Dance (1943). Jean’s short A Ship Is Born (1942) was Oscar-nominated for Best
Documentary. The credit line “Directed by Jean Negulesco” became synonymous with high
quality in short subject entertainment.The two shorts that attracted the most attention were
made in 1942. The Gay Parisian (Gaîté Parisienne) and Spanish Fiesta (Capriccio Español),
both featuring Léonide Massine’s Ballet Russe de Monte Carlo, were made as part of the
Technicolor Specials series. In the summer of 1941, Russian choreographer Massine and the
Monte Carlo Ballet came to California to perform at the Hollywood Bowl. They also agreed to
appear in two Warners shorts. All the major members of the company were screen-tested. With
her crooked nose, Alexandra Danilova, the ballet étoile, did not test well. Jean replaced her
with Milada Vladova. The ballerina hesitated to accept the role so closely associated with the
legendary Danilova, but Jean told Vladova that Danilova was neither young enough nor
photogenic enough.When he explained his reasons to Danilova, she replied, “My nose does
not dance,” and ran out of the room in tears.2 Jean said,[T]he difficulty was that usually a
dancer, a first ballerina, is not the most beautiful photographically speaking, so the greatest
drama was to convince the first ballerina that she should play just in corners and we would like
to take a little young chorus girl to play the small part. With the Russian, their drama is pretty
strong so we had to use more than diplomacy. I had two or three times chances of being killed,
but I survived. So did the shorts.3The atmosphere on the set was tense after Daniolova was
invited to teach her role to the younger and prettier colleague. Film Daily described Jean’s
direction as “perfect.”4 Warners offered Frederic Franklin (who appeared in both shorts) a
seven-year contract, which he turned down.Jean enjoyed the experience tremendously,
especially since he got involved in the artistic side of the production. “We designed our own
very interesting sets, like in Capriccio Español, we tried to copy some of the sets of Goya.
Massine was a great help on that. [For Gaîté Parisienne] we tried to make sets according to
Offenbach’s Parisienne. We got an old Degas and a little Lautrec in it.”5 Jean attributed most of
the shorts’ success to Ernest Haller, the extraordinary cinematographer of Gone with the Wind
(1939). Away from the set, Jean started a brief romance with Tamara Touvanova, who was cast
as a gypsy fortuneteller in Capriccio Español.Jean’s short The Dog in the Orchard (1941) was
a thrilling adaptation of a suspenseful mystery by Mary Roberts Rinehart. At the Stroke of
Twelve (1941) was based on a short story by Damon Runyon, which Warner had already
adapted into Midnight Alibi (1934). Once again critics raved about Negulesco’s work. The Film
Daily called it “crisp and sure.”Hollingshead became responsible for national defense films
being made by Warner in cooperation with the U.S. government, and Jean was assigned to



direct various military shorts including the Oscar-nominated A Ship Is Born about the built of a
Victory ship. The documentary Food and Magic (1943), made for the U.S. Office of War
Information, was about the importance of food and the war effort. With The Spirit of Annapolis
and The Spirit of West Point, both shot on location in 1942, Jean gave a patriotic glimpse into
the training routine at two of the country’s most prestigious military academies.The bulk of
Negulesco’s shorts were musical features concerned with popular bands or dancers. With the
help of noted cameramen George Barnes and Charles Rosher, Jean did incredible things
(shooting in mirrors or with bizarre angles) in his shorts on Leo Reisman, Ozzie Nelson,
Richard Himber and Henry Busse. Unknown young actors were usually cast to play in those
one- or two-reel productions, which would typically require no more that two full days of work.
In an interview with a French magazine in the early 1990s, Jean said, “I shot between 60 and
70 shorts…. Making shorts [is] the best school for a filmmaker, because you have to imagine
everything. You have no set, no money, no actors. If you have an orchestra that plays a song,
how would you shoot it in a way that is interesting for the audience?”6Jean Negulesco directs
the short Richard Himer and His Orchestra (1934).Jack Warner decided to find new directors
who could bring a fresh approach to low-budget subjects. Jean was promoted as a full feature
director. Variety in September 1940 noted, “[Negulesco’s] first full-length chore will be in the
Bryan Foy unit, assignment still undecided.”7Warner told Jean that he could direct a full-length
film if he found a story whose rights belonged to Warner, on the condition that its budget did
not exceed a half-million dollars. Jean chose one of his favorite books, The Maltese Falcon,
based on the Dashiell Hammett novel, which had been previously filmed twice before by
Warner Bros. In 1931, Roy Del Ruth directed The Maltese Falcon starring Bebe Daniels and
Ricardo Cortez, and in 1936 William Dieterle made an adaptation entitled Satan Met a Lady
starring Bette Davis and Warren William. According to Jean, both versions performed poorly at
the box office because their screenwriters added their own ideas to the story and introduced
new, unnecessary scenes. Jean was ready to make a faithful adaptation of the novel. After
Warner gave his blessing, Jean worked for four months on the script. Just when it was about to
go into pre-production, Jean was sent to the East Coast to shoot an Army short. (According to
Jean’s autobiography, it was Women at War, but the actual production dates do not match.
Furthermore, the short was shot in Iowa and not on the East Coast.) On his return, the studio
notified him that The Maltese Falcon had been reassigned to John Huston. Warner had
promised Huston that he could direct any film of his choice if his (Huston’s) High Sierra (1941)
proved to be a hit, and it was.Bryan Foy gave Jean the chance to direct his first feature-length
production for Warners. Jean was assigned to Hard Luck Dame, a remake of Warners’ Bette
Davis starrer Dangerous (1935). Before its May 1941 release as Singapore Woman, the picture
went through several titles—from Hard Luck Dame to Jinx Woman, then Singapore and
Woman from Singapore. Jean rarely talked about that disappointing experience but one
occasion when he explained:

Jean Negulesco Dallas Cowboys
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